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Thebearing of Mark's narrative techniqgueon the problem of whether Mark 16:8 was the
origind and intended ending of the goe has been definitively stated by W. L. Knox® He
argual tha the canonsof narrative techniquein andent literature required tha an author round
off theinddents of his narrative fully, leaving nathing to theimaginaion. He then surveyed the
endingsof themagjor literary unitsin Mark as well as the condusonsof the major works of
andent popubr narative, both Jewish and Gentile, and foundthis canonat work in virtudly
every ingance.? In thelightof this evidence, Knoxconduded in addightfully hypebdic
manne’:

To suppo® tha Mark origindly intended to end his Gogpd in thisway impliesthat he
was totally indifferent to the canonsof popubr story-telling, and that pure accident he
happened to hit on a conduson which suits thetechniqueof a highly sophisticated type
of moden literature. The oddsagang such a coinddence (even if we could for amoment
entertain theidea tha Mark was indifferent to canonswhich he oberves scrupuloudy
elsewhere in his Gogpd) seem to meto be so enormousas not to beworth congdering. In
any case the suppostion credits him with a degree of origindity which would invdidae
thewhole method of form-criticism.?

The problem presented by Mark 168 is, therefore, that the absence of any parallelsto other
endingseither within or outside of thegogd makes it probable tha the ending was unintentiond
and, therefore, accidental .

L W. L. Knox, "TheEnding of St. Mark's Gospd," HTR 35(1942)13-23.

2 |t should be noted that for Knoxthefew exceptions to this rule, such astheendif of Jonah and
afew dramatic endingsin John'sGospd (13:30; 18:27,40; 19:22), are furthe proof of the
improbability that Mark 16:8 was theintended ending. Jonah is a paable and, therefore, a
different literary genre than Mark. Andwhile Johnendsafew inddents dramatically in his
gogd, hedoes not dare employ such atechniqueas the conduson of histotal compostion. See
Knox, "Ending," 16-18, 22

% Knox, "Ending," 22-23.

* Theargument, on the basis of the absence of parallelsin other andent literature, that it is
impossible tha agogd ended with ! " # has clearly yielded to an argument favoring the
possibility. Theearly evidence for find uses of ! " # was primarily endingsof sentence or of brief
papyri; see C. H. Kragling'sdiscussion of POxy. 1223 (in "A Philological Note on Mark 16.8,"
JBL 34 (1915)357-58); dso H. J. Cadbury, "Mark 16.8," JBL 34(1915)344-45. R. R. Ottley
listed sentences ending with ! " # in Homer, Aeschylus Euripides, and the Septuagint (in

"$o&' &()*&!"# Mark 168, JTS27(1926)407-9). R. H. Lightfootfurther expanded thislist (in
Locality and Dodrinein the Gogpds [London:Harpe Brothe's, 1937]10-11). W. Baue (in A
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The approach to this problem here will beto identify and compare the specific narrative
techniques of 16:8 with those of the endingsof stories earlier in thegogd. To the degree tha
thereis continuity in the narrative style of theendingsin Mark, the probability tha 16:8 was the
intended and origind ending increases. Three major narative techniques can beidentified in
16:8: (1) theuse of extensve narative" commentary; (2) theuse of intengve inddeviews; and
(3) theuse short sentences.

I. Narrative Commentary

Narrative commentary is oneof the major meansby which narrator varies his manne of
address to his audiences.” In thebiblical narative tradition, narrative commentary is relatively
uncomplicated in its basic techniques. Biblical narrators generally interrupt thereporting of the
events of thar storiesin order to give brief notes of additiond information, to trandate aforeign
word, or, mog frequently, to explain something surprising or confusng.

Mark uses each of these types of narrative commentary. Mog of thefundionsof his
comments are correlated with three distinctive grammatical forms: (1) commentsin theform of
appostives; (2) commentsintroduced by +) (+, ")) -$;(3) commentswith ! " #. Appostive
comments are brief interruptonswithin a sentence, often thefirst sentence of a story, which are
used to give additiond information abouta character, adae, aplace (e.g., 14:3,10,12,43;
15:21,40, 41, 42), or to introduce trandationsof Aramaic (e.g., 1522, 34). Commentsintro-
duced by theformula+) (+, ")) - $are sometimes used to set an overall scene(eg., 14:1; 15:7)
but more frequently provide more extensve information aboutatheme introduced earlier in the

Greek-English Lexicon of the New Testament and Other Early Christian Literature [2d ed;
Chicago: University of Chicago, 1979)151) nated additiond sentences composed of only averb
with ! # and cited a letter of Pseudo-Demetrius astory in the Vita Aesopi, and theend of the
preface of Polyaenuss Stategemata as ingances of doauments conduding in a sentence
composd of averb plus!"#. P. W. Van der Horst has mog recently called attentionto the
ending of the 32ndtreatise of Plotinus(Ennead 5.5). Van der Horst condudes tha these treatises
were created by Plotinuss student, Porphyry, who separated them by a caesura which indicates
"at least alarge breathing space.” Both Porphyry and Plotinus therefore, thoughttha it was
appropriate for a treatise to end with atwo word sentence with ! " #; see "Can aBook End with
I"#? A NoteonMark 16:8," JTS23(1972)121-24.

®> Theandytical categories for the detailed andysis of narrative techniquehave been developed
mog fully in 20th century criticism of fiction. Themos comprehensve andysis of thevarious
techniques of narrationis still Wayne Booth'snow classic work, TheRhetoric of Fiction
(Chicago: University of Chicago, 1961) Narrative commentary in moden fiction has been a
major area of technical experimentation and it has, as aresult, become extremely diversein its
forms and styles. Booth discusses, for example, reliable and unreliable narrative commentary,
ornamental commentary, commentary that is part of the dramatic structure of thestory, and the
varioustypes of indirect narrative commentary in impersond naration (e.g., 169-209,271-309.
Biblical narators areinvariably reliable and thetyped of commentary vary in amuch narrower
range
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story (e.g., 15:25,40). Narrative comments introduced by ! " # are amog always used to explain
confusng or surprising events which have seen reported in the previoussentence (e.g., 1:16, 22;
2:15;3:21;5:8,28,42;6:17, 18, 20, 31, 48, 9:6, 34; 10:22;11:13, 14:2, 40, 56;15:10; 164, 8).
These comments are, therefore, an answer to the anticipaed questionsof the audience. Since
thar fundionisto explain a previousstatement, these comments usudly occur in themiddle or
at theend of literary units within a story and not at the beginning.

In the context of Mark's use of narrative comments in thegogd as awhole, the
conaentration of narrative commentary in Mark 16:8 is striking.? The comments are introduced
by yap and therefore have the characteristic grammatical form of comments whose fundionisto
explain puzzling e ementsin the previoussentence. Thecommentsin 16:8 do clarify thereasons
for theactionsof thewomen in first fleeing from thetomb and then remaining silent. However,
while these comments explain thewomen'sflight and silence, the ending leaves any questions
unanswvered, such as. did thewomen ever tell the disciples and did Jesus appear to them in
Galilee? Furthermore, the explanaionsthemselves raise a question which the story does notgo
onto answer: why were thewomen afraid? The explanation of puzling elementsin thenarative
is combined, therefore, with theintrodudion of there enigmatic elements.

Theending of Mark, then, raises as many questions as it answvers. These obsrvations
lead usto ask whether there are other explanatory comments in Mark which come at theend of a
story and which raise new questionsas well as answer old ones.”

Thenarative comments with ! " # earlier in Mark's Gospd generally occur in themidg of
stories and providerelatively straightforward explanaionsof confusng or surprising elementsin
the narative. However, there are two ingances in which an explanaory narative comment isthe
ending. Those are the stories of thewalking onthewater (6:45-52) and the plot of the authorities
(14:1-2). In both cases the comment does raise new questionsas well as answer old ones.

A. Walking on the water
Theending of the story isas follows:

TOM) S 184, , &(F) $'(*&R B3, )& &(MH, )+ ") SY &R #*&(2,"00" +) " (*4) +
N 1$14HA RS+

Andthey were utterly astounde, for they did notundestand abouttheloaves, butthar hearts
were hardened.

® Concentrationsof narative commentary also occur in the stories of the death of Johnthe
Baptist (6:14-29; commentsin 6:17, 18, 20) and the trandiguration (9:2-8; commentsin 9:6).

" We shdl examinetheendingsof theliterary unitsidentified in The Greek New Testament
published by the United Bible Sodieties.
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This narrative comment, like 16:8, is anexusof exegetical difficulties® It explainsthedisciples
amazement in two ways: first, because they failed to undestand the significance of theloaves,
and then because ther hearts were hardened.

Thefirst part of thecomment naurally refers back to the preceding story of thefeeding
of thefive thousand (6:30-44). But since there has been no discussion of the meaning of the
loaves, or of thedisciples respon to the feeding, the comment raises a question as well as
answering one what isthe meaning of theloaves? This question cannotbe answvered with the
information previoudy given.

The second part of the comment only increases the confuson. Thereference to the
hardening of the hearts bringsto mindthe OT motif of theresponses of Pharoah and other
Gentile kingsto thelsraglites. The negdivity of this motif implies tha the disciples amazement
was somehow wrong. Theexplandion has the effect of increasing the enigma of both the
respon of the disciples and the meaning of theloaves. Why were thar hearts hardened? How
can disciples of Jesusbelike someoneas villainousas the Egyptian phaaoh?

Theandysis of this comment's narrative fundion leadsto the same conduson as
Quesndl'sredactiond andysis,” namely, tha the comment heghtensthe mystery surrounding
theloaves. Thequestionsraised at theend of this story are then illuminated in therest of the
narative.

Thus the narrative comment at theend of this story has the ambiguousimpact of
explaining a surprising respons on the part of the disciples with a comment which in turn raises
further questions It isdirectly parallel inits form and fundionto the commentsin 16:8.

B. Theplotto kill Jesus

Thenarrative comment which endsthis brief story and the preceding statement which it
explansare:

T SS&() &ITHEISHR . &I H Pt *BR2 142" (*&) $) - &O L #F4+, M) *$2
"1&.*$)4, ) $GBI&) " #, 7 + P *+ P&H+, p+1&$ S, ¥/ BH " &2*&( 0" &(.
Andthechief priests and the scribes were seeking how to arrest him by stealth and kill
him; for they said, "Not during thefeadt, lest there be atumult of the people’

Thenarator'sreport tha thechief priests and scribes were now seeking to use treachery (- &0&2
in thar plot agang Jesusis a surprising development. Prior to this (11:18; 12:12), they have

8 For a comprehensive survey of thecritical literature on Mark 6:52, see Quentin Quesndl, The
Mind of Mark (Rome: Pontifical Biblical Inditute, 1969)1-28.

® Quesndl condudesthat 6:52is clearly aredactional addition by which Mark sought heighten
thetheological significance of theloaves (see, e.q., 66-67,176,257-68). Furthermore, as
Quesndl demongrates, 8:14-21 degpensthe enigma of theloaves even further prior toits
illuminationin thesecond hdf of the narative (seg, e.g., 103-24, 152-74).
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soughtto arrest and destroy him; but they never have resorted to actionswhich take them
undean in the context of the narrative's noms of judgnent. Jesus list of those thingswhich
defileaman (7:20-23) indudes - &&2(7:22). By implication, therefore, the chief priests and
scribes defile themselves by this action. This new and radical development in thar plot invites
explanaion.

Mark's explanaion refers back to his notice at the beginning of the story of the
imminence of thefeast (14:1- u$*' - (&+u$#' 2= "onthesecondday" = "thenext day")'° and to
his earlier description of theauthorities fear of thecrowd (11:18; 12:12). Theimplication of the
comment is, therefore, that theauthorities have resorted to treachery because of theimminence
of thefeast and ther fear of ariot by thepeople. But thisimplicationraises atantalizing
question: will they give up thear effortsto arrest and kill Jesusif they cannotarrest him before
thefeast? Thisin turn implies the possibility tha Jesusmay be able to escape his passion and
death. Thus thecomment invites reflection on earlier elements of the narrative and raises
questionsaboutwha is going to hgppen.

Both narrative comments with yap which end stories earlier in Mark's Gogpd are,
therefore, directly paald in ther narrative fundion to thecommentsin 16:8. In contrast to the
usud clarifying fundion of mog narative comments with ! " #, noneof these three comments
wrapsup thestory in atidy little parcel, butrather each leaves several stringshanging out which
invite the audience to do some work. All three comments are enigmatic and encouragereflection
back to earlier elementsin the narative as well as forward to the possibilities of wha may
happen in thefuture. But, asthe history of criticism shows, thefind commentin 168isa
supremely enigmatic and provocative narrative comment.

Therefore, Knox'sgeneradization tha, apart from 16:8, Mark always roundsoff the
sectionsof his narrative withou leaving anything to theimagination of his audienceis
inaccurate. In both of the earlier narratives which end with narrative comments, the comments
have the same form and fundion as the commentsin 16:8.

Il. InddeViews

Theingdeview isavariationin narative point of view in which the narrator describes
the perceptions thoughs, or feelingsof a character. Themod typical narrative pant of view is
tha of an observer or reporter. When telling a story fromthis perspective, the narrator describes
the events objectively. Aninsdeview takes the audience "ingdée' a character and describes
internd events which would nat be known to an observer.

19 Mark almost certainly meant thetime to be calculated in the same way as theresurrection
prophey (u$*' *#32 Hi$# 2in 8:31 = "onthethird day"); see Vincent Taylor, The Gogpd
accordingto St Mark (London:St. Martin's 1952)528.
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Theingdeviewsin Mark can be classified into two types: perceptionsof the characters
and descriptionsof emotions™ In Mark 16:8 there are two insde views which describe
emotions™ $B$) " # " (*" 2*#8u&2. "1 $., *", 12, "for trembling and astonishment had come
uponthem,"” and ¥&' &() *&!" #, "for they were afraid.” Mark explainsthewomen'sflight and
silence in respong to the astonishing announ@ment of Jesus resurrection by describing ther
feelings Thecombinaion of these two inddeviews in asingle verse focuses intense attention on
theemotionsof the characters.

Let uslookagan at earlier storiesinthegogd in order to see whethe another possible
characteristic of Mark's narrative style isto end a sory with a climax of ingghtinto thefeelings
of thecharacters. Three earlier storiesin Mark endwith an ingdeview: thewalking onthewater
(6:45-52), the second passion prophecy (9:30-32), and the conflict aboutpaying taxes to Caesar
(12:13-17)."3 We shdl discuss each of these, taking them up in reverse order.

A. Theconflict aboutpaying taxes to Caesar

Theclimax of thisconflict narative is an ingdeview of the emotiond respon of the
Pharisees and Herodianswho had soughtto trap Jesus . "/ $3%%" 5&4 $1" %4, "And they
were amazed at him." Itsfundionisthe same asthat of theingdeviewsin 16:8. It describes
emotiond reactionsto a surprising word or action of Jesus

B. The second passion prophecy
Agan, at theend of this story the narrator gives usan insgde view into an emotiond

respons of thedisciples to a surprising word of Jesus namely, his reiteration of the prophecy of
hispassion: &/-$+) &&() *&#+u", . "/ $&&&() *&" (*&) $1$12%+, "'/, "But they did not

! The exploration of variationsin narative point of view has been oneof the primary features of
the development of modern fiction. " Stream-of-consciousess’ naration, for example, isa
sugained inddeview. For the classic discussion of point of view in themodean novd, see Percy
Lubbod, TheCraft of Fiction (London:Jonahan Cape, 1921) also see Booth, Rhetoric, 16365,
24548,

12 Representative ingances of thetwo types of insde viewsin Mark are asfollows: (1)
Perceptions1:10; 2:16; 3:2, 21; 5:6, 15, 32, 36; 6:48-49;7:25;8:33;9:8,25;11:1312:28, 34;
14:67,69;15:10,35,39;165; (2) Thought/fedings2:6; 3:5; 4:41; 5:29, 30, 33, 42;6:2,6,19
20,26, 34,5052 7:37;8:11;9:6,10,32;10:14, 22, 24, 26, 32,41, 11:18, 21;12:15,17;144,
19,33;155,43,44;165, 8.

3 Two othe storiesin Mark end with an insdeview followed by a statement in which the
feelingis expressed in direct discourse: the caming of thestorm (4:35-41) and the healing of the
deaf and dumb man (7:31- 37). While these endings are similar in ther effect, since they also
end with a conduding description of the emotiond responses personsto actionsby Jesus they
are not strictly conduding insdeviews. They are however, similar in terms of narative
technigueand should be noted as further example of smilar tendendes in Mark's methodsof
compostion.
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undestand the saying, and they were afraid to ask him." In this case the content as well asthe
funadion of theinddeview isthesame sin 16:8. In both indances Mark describes a respong of
silence by Jesus followers, a silence broughton by fear.

C. Walking on the water

We saw in the section on narrative commentary abovethat thelast sentence in this story
isanarative comment. It isaso an extensveinddeview. Andonce agan itisan ingdeview
into the disciples emotiond respon to a surprising action of Jesus Furthermore, theinsgde
view is compoundel. Both thedescription of thedisciples amazement, which needsto be
explained, and the explanation, that the disciples did not undestand aboutthe loaves because of
thar hardened hearts, areinddeviews. Asaresult, thisisoneof themod intendgve indgghtsinto
the characters of thegogd prior to 16:8.1 Thereisalso another similarity between theinsde
viewsin 6:51-52 andthose in 6:8. Both ingde views report respongs by Jesus followers which
are to some degree wrong.

ThusMark is congstent in theway he usesinsgdeviewsto end stories. In al four cases
they describe emotiond reactionsto Jesus surprising wordsor actions Sometimes the
congstency extendst an identity or similarity of content. This suggests that ending a story with a
climactic ingghtinto thefeelingsof his charactersis for Mark a ddiberate narrative technique
Thedoubk use of this device would certainly beappropriate at the climax of thegogd.

[1l. Shot Sentences

A survey of theendingsof narrative unitsin the UBS Greek text all four gogds shows
tha on several occasionsin each gogd a story endswith assimple and relatively brief sentence.
There are three times as many ingances of thisin Mark asin the other three gogpds. Thisfactis
even more strikingin light of the Gospd of Mark's comparative shortness. *°

It isunlikely tha thisway of ending a story is an accident. Bultmann and others have
called attention to theemphasis placed uponthose elements of a story which are left until the
end *® Furthemore, onerecent work on oral communication points out theemphatic effect of a
short sentence which follows alonge one’’ Theending of a story with asimple, relatively short

1% For other intensve insdeviewsin Mark, see thefollowing stories: thewoman flow of blood
(5:27-30), thetrandiguration (9:6, 8) and Gethsemane (14:33-35).

> Matthew 16:4; 17:23;26:35. Luke 1:66; 9:9; 14:6. John 10:42; 18:40. Mark 6:6; 11:14; 12:12;
17,34, 37;14:11,31.

1 Rudolf Bultmann, The History of the Synopic Tradition (2d ed.; Oxford: Basi| Blackwell,
1968)191.See also Robetal. Klatzky, Human Memory (San Frandsco: W. H. Freeman and
Company, 1975)9, for experiments on thefundion of human memory which hdp to explain
why attention to postionisagoodprindple of style.

" Henry Grady Davis, Design for Preaching (Philadelphia: Fortress, 1958 277, 279 For theoral
use of the Gogpd of Mark, see footnote 24.
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sentence is probably, therefore, a sponaneousor deliberate®® stylistic techniqueat work in the
compostion of Mark's Gospd, acombining of theeffect of brevity and find postionin order to
bring aboutmaximum stress.

Arethewords$&&&() *&!" #in Mark 16:8 an independent, smple and brief sentence
ending thegogd? If so, Mark 16:8 exhibits yet a third techniqueof narative style which, along
with narrative comments and indgdeviews, ispresent in earlier parts of thegosd.

Thedifficulty hereistha ndthea theUBS northeNestle-Aland text punduaes
$&&&() *&! " # as an indgrendent sentence. The Nestle-Aland text precedes these wordswith a
semicolon; the UBS, with acomma. Nor do trandators treat these words as a separate sentence.
The RSV, NEB and Jerusalem Bible all precedethem by acomma. If we are to argue then, tha
theending of Mark's story of theresurrection exhibits yet a third narrative characteristic of the
ending of other storiesin thegogd, we are goingto have to show tha thelast two wordsreally
should betaken as an indgpendent sentence and nat as smply anew clause in acompound
sentence.™® Two condderationslead usto regard $&&&() *& ! " # as a separate sentence. We shall
take them upin tumn.

Thefirst isagrammatical congderation which at least allows the possibility of a separate
sentence. One moden discussion of grammar defines a sentence as "any locution (word, phrase,
clause, or sentence) spoken or punduated as an independent unit of discourse."? It may be
"complete” or "incomplete.” A complete sentence is onewhich includes a subject and predicate
and makes sense on its own as an independent assertion** In addition, a sentence may berelated
to wha has gonebefore it either asynddically or by meansof amore or less ambiguousparticle
or conjundion. Blass-Debrunne-Funk cites &() , -$,and . "/ as such paticles” but! " # mus be
added to theligt, since both Nestle-Aland and the UBS text often precedea! " # clause with a
peiod? The presence of a particle or conjundionis often the source of our difficulty in

18 See David Nod Freedman, "Pottery, Poetry and Prophesy: An Essay on Biblical Poetry," JBL
96 (1977)12, regarding thevalidity of contemporary obsrvationsaboutpodic style regardless
of whether the stylistic device was congtiousor uncongiousfor the pod.

¥ The punduaion of NT textsislargdy amoden editorial creation. This statement of J. H.
Moultonis, therefore, worthy of quottion: "When ... we use an extremely careful edition like
tha of WH, where punduationsin text and in margin are congantly determining the meaning for
us we mug always be careful to realize our freedom to take our own line on sufficient reason.”
InJ. H. Moultonand W. F. Howard, A Granmar a New Testament Greek (Edinburgh: T. & T.
Clark, 1968)2.48.

20 Newman P. and Genevieve B. Birk, Undestanding and Using English (3d ed.; New Y ork:
Odyssey, 1958)550.

?! 1bid., 551

22 A Greek Grammar of the New Testament (Chicago: University of Chicago, 1961) 241
% |n both editionsof the Greek text we find a period before a! " # clause in these passagesin
Mark: 4:25;5:8;6:17,31;7:10;8:35, 36, 9:6, 41;138; 147.
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knowing whether or not we should regard the clause which containsit asanew sentence or as a
continudion of the sentence which has gonebeore. Itsrelationsip to wha goes before mug be
aufficiently loose asto make it at least appropriate, if nat necessary, to cometo afull stop before
it. The presence of the conjundion or particle by no meansguaantees tha it is acontinuaion of
the sentence which has gonebefore. In the case of both theyap clausesin 168, itisjud as
possible to precede each with afull stop as with arelatively minor pause (either asemicolon or
comma). These two narrative comments serve to explain the preceding statements tha the
women fled and tha they remained silent, but they do notby any meanshave to beapart of the
preceding sentences.

Secondly, we mug consder thefact tha the Gospd of Mark was surely composed to be
heard rather than to beread in silence®* It may even have been composed and ddivered orally
before it was written down.? The problem in relation to thepunduation of 16:8 is, therefore, to
determinethe probable character of the pause which Mark and those whoread his gogd aloud
made prior to thelast two wordsof 16:8. Wasit only a hesitation, or was it amajor pause
accompanied by afull breath?

In theearlier discussion of narrative comments above, we oberved tha the fundion of
commentswith ! " # isto answer questionswhich have been raised by the previousstatement.
Priorto each ! " # clause in 16:8, Mark reports an extremely surprising and puzzling action by the
women. Hefirst says thd, in respons to theyoungman'scommand to go and tell the newsto the
disciples, thewomen "fled" ($&( & ). Thisword reverberates with the connogtionsof its
previoususe in thereport of thereactionsof the disciples and theyoungman at Jesus arrest. The
report is, therefore, a surprise and raises the question, "Why did they flee?' Theexplanaion
answers this question. If thefundion of this report of thewomen'sflight and its explanaion was
first to raise question and then to answer it, the narrator necessarily paused longenoughto give
his listeners a chance to feel surprise and wonde at thewomen'srespon®. In view of its
fundion, theprobability isthat the narrator madeafull stop prior to the explanation. Since afull
stopis permitted by the grammar, thefirst ! " # clause should beread as separate sentence.

The same factors are present to an even greater degree in thereport and explanaion of
thewomen'ssilence. Thereport evokes thequestions "Why were they silent? Why didn'tthey
obey theyoungman and announe this wondeful news?" The!" # clause, $&&&()*&!" #, isan

2 |n theandent world even when a person read to himself, heread aloudrather thinin silence.
Thisis clear from such passages as the story in Acts 8:26-40 aboutthe Ethiopian eunuc who
was reading alonein his chariot when Philip came up to him and heard him reading, and al'so
from Auguginés discussionin Confessions6.3 of Ambrose's curiouspractice of reading silently
(vox autem et linguaquiescebant... eumlegentem vidimusta ite et aliter nunmguanj.

% See Martin Hengd, "Mc 7, 3 1(! p+," ZNW 60 (1969) 192n. 50: "Vermutlich ist geradedas
Mkevg. nicht rein asliterarisches Werk zu betrachten, sonden wurde bereits vor seiner
schriftlichen Fixierungim Gottesdiens der Gemeindevorgetragen. Seine stilistischen ZYge
weisen nicht nur auf einen literarisch ungeYben V., sonden zu gleicher Zeit auf einen sehr
versierten volkstYmichen ErzShler hin."
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answer to that question. Theforce of thenarrator'sanswver to the question depended uponthe
narator allowing his listeners enoughtime to ask the question themselves. In order to allow tha
time, heneeded to come to afull stop. It is probable, therefore, tha Mark'sfind two-word
answer was also a separate sentence.

If Mark did intend tha 16:8 be presented orally in this manne thereis a climactic
concentration of increasingly shorter sentences in this verse. Thefour sentences have
congcutively six, six, four, and two, words Thefind two-word sentence isa climactic use of a
narative techniguewhich is present throughoutthe gospd.

IV. Conduson

Mark employsthe same narrative techniqguewhich heusesin 16:8 to end earlier storiesin
his gogd. Furthemore, in 16:8 he uses these techniques in a concentrated and climactic
manne. Combinationsof these techniques do occur at theconduson of earlier stories. Mark 6:5
isboth an ingdeview and a narative comment, while 12:17 is both aingdeview and a short
find sentence. Butin 16:8 thereisacombinaion of al three techniques as well asa multiple use
of two of them. This concentration seems particularly appropriate for the ending of story awhich
bringsto a close thegogpd narative as awhole. Consequently, purely fromthe point of view of
the possibilities of narrative style, it is probable tha Mark did indeed intend to end his gogd at
168.

In view of this, Knox'sargument tha Mark could not possibly have hit upona narative
style tha anticipated by some 1500years the development of moden narative techniques
appearslesslikely. A relatively safe prediction would be, however, tha further ingances of
similar techniques for ending a narrative will be discovered both in thebiblical narrative tradition
andin andent popubr naratives. In tha case inheaitance aswell asingiration may proveto
have contributed to he uniqueenigma of the ending of Mark.
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